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The artist tried to escape the horrors of rapid industrializa-
tion of life by building himself a house modelled on a
Spanish castle, a Roman patio or a Gothic cathedral,
the outer shells of which were mostly red-brick walls of
uniform houses in Chelsea or St. John's Wood. What
mattered was, that within those walls the artist was able to
lead his own life in an imagined atmosphere and in pursuit
of those ideals of beauty which meant so much to him.
Roman frescoes on the walls and Roman furniture in
front of them were not enough if the emotions did not
harmonize with the surroundings. Love of good literature or
of serious music, and noble sentiments were as necessary as
the beauty of the painted picture ; hospitality did not mean
that one was bored with one's own company and therefore
invited a guest to amuse one during a meal; it sprang from
a desire to share with others the comeliness of one's home
and the pleasures of the table.
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Alma Tadema's life was representative of the life of a
successful R.A. of the day. He originally came from
Friesland and he did not speak English until he was thirty-
four, yet he was typical of the late Victorian painter who
had been knighted and whose pictures were " on the line "
at the Academy. If so successful a man, at the height of
his fame, expressed a keen desire to paint the portrait of a
young pianist, this could almost be considered a tribute
from contemporary English art. Painting a portrait was
in those days a much more serious affair than it is now.
When Qjieen Victoria's daughter, Princess Louise Duchess
of Argyll, a great friend of the Alma Tademas, and herself
a very talented artist, heard of the projected portrait,
she asked to be allowed to paint the Polish pianist also.
So did Alma Tadema's wife, and his older daughter Anna,
both painters themselves.
The time was June, 1891.   The vast studio, with its

